106          MUSIC   IN  THE  TWENTY  REPUBLICS

Also a Bolivian phenomenon, the hybrid Spanish-Indian religious chant,
similar to Christmas carols, and called Adoration, is of especial interest.

One of the most popular native dances of non-Bolivian origin is the
Chilean Cueca, or, as it is sometimes called, Chilena. But while the Chilean
Cueca is cast invariably in a major key, its Bolivian counterpart is often
in the minor. Out of the twenty Cuecas included in the collection Musica
National Boliviana by the Bolivian composer Simeon Roncal, eight are
in a minor key. Each Cueca has an introduction of a few bars. The Cueca
proper consists of two sections, the second being more lively than the first.
The meter is usually six-eight combined with three-four, as in the Chilean
Cueca, the Colombian Pasillo and other dances of Spanish origin.

The melancholy Yaravi of Peru is also sung in Bolivia. Teofilo Vargas
describes the Bolivian Yaravi in these words: "The Yaravi is a romantic
lied, a soliloquy of the soul of the Indian and of the white native, oppressed
by the brutalities of Spanish despotism, by the unrest and agitation of the
republican period, and by the solitary existence created by our geographical
isolation. Some might say: cWhy should we inflict upon the world our
sorrows, our distresses?' But what people, having thrown off but recently
the chains of slavery under the tyranny of a foreign government, would
sing the joy of life?"

Bolivia possesses a number of distinctive indigenous instruments, of
purely Indian origin and of pre-Columbian antiquity. The most remark-
able of these are the gigantic panpipes, Sicus and Bajones. Antonio
Gonzalez Bravo, the Bolivian music scholar, gives this information on
the nature of the instruments: "The Sicu, or Syrinx Ay mar a, is made up
of a series of tubes of sugar cane, closed on one end. The Sicu is played
vertically, by holding the lower lip and blowing at the open end of the
tube. The Bajon is composed of tubes made of palm-tree leaves over-
laying the reed tubes inside. It combines the characteristics of the Sicu
and of the Kkepa, the pre-Columbian trumpet. The Bajon is played by
placing both lips on the edge of the reed which serves as a mouthpiece, as
in modern brass instruments. The Sicu is often as long as one meter and
twenty centimeters, and the Bajon may be two meters long."

Bolivian twin flutes, which are two vertical flutes, V-shaped, with a
single mouthpiece where the two reeds join, come in four sizes, and are
called Taicay Mahalta, Lieu, or Chuti*

Other Bolivian instruments are listed in the preface to Aires Nationals*
de Bolivia by Teofilo Vargas. They are: the Pututu, which is a bull horn,
having a cornet mouthpiece, and which serves as a war trumpet of the